There are over 100 artworks and portrait paintings that have been cataloged from the collection of the Baltimore Circuit Court and the Baltimore City Bar Library.  The portrait paintings in the collection are from the 19th and 20th century. The vast majority of these paintings are in good condition, but there are some that have been sustained damage. All paintings will deteriorate and exhibit signs of aging over time that do not threaten the stability of the piece. Some examples of normal aging included the appearance of certain types of cracks and darkened or yellow surface on the canvas caused by build up of grime or discolored varnish. However, if a painting exhibits excessive cracks and flaking in the paint or warping and buckling in the canvas, it needs to be conserved.
The primary causes for damage to a painting are improper handling and an unstable environment with high and low changes in relative humidity, temperature and lighting levels.  Unstable levels and rapid fluctuations in relative humidity and temperature (20% within 24 hours) adversely affect the condition of the frame, fabric/canvas and paint. Oils on canvas with wooden frames that are displayed in an unstable environment release and absorb moisture easily. This causes the makeup of the painting to expand and contract as the temperature and humidity around the piece changes. An unstable environment will not only cause the canvas to exhibit signs of sagging and warping, but the paint and varnish is also affected, developing excessive cracks, loss or flaking. In addition, rapid fluctuations and high levels of relative humidity/ temperature can lead to splitting in the canvas, as well as mold growth. The following are standard environmental conditions that will help ensure the preservation of the paintings.

Winter Temperature 


65-70 degrees F

Relative Humidity 

            40%-45 %
Summer Temperature


70-75 degrees F

            Relative Humidity

            45%- 55 %

Some methods to prevent environmental damage include attaching a backboard to the reverse of the painting and/or adding cork to the bottom corners of the frame. Many of the older paintings in the collection do not have either a backboard or cork attached.  An archival backboard will limit rapid fluctuations humidity and temperature through the canvas, keep the painting free from dust and foreign objects, and protect against damage during handling. By adding cork to the bottom of the frame, more distance is created between the wall and the painting and air circulation is increased. This method is particularly effective for paintings that are hung on an exterior wall, because they are more apt to experience rapid fluctuation changes in relative humidity and temperature. Several paintings in the collection showing signs of environmental damage are hung on an exterior wall, though this is not recommended unless it is properly insulated. Another means to help prolong the life of the painting is to create a micro-climate by adding a glazing to the piece. A glazing is simply a transparent material, typically glass, that covers the front of the painting. There are many variations including regular clear picture glass, anti-reflective, non-glare, and conservation glass. G lazing over the piece protects from changes in relative humidity, temperature, light and UV.
Monitoring light and ultraviolet radiation levels is also a significant factor in the preservation of oil paintings. Long exposure to direct sunlight and intense light causes fading and/or darkening of the painting.  The damage is so harmful that the painting and its details are no longer visible. Ultraviolet radiation is very harmful and is primarily found in daylight and fluorescent lights. Light damage is irreversible, so the longer the time that a painting spends in the light or the brighter that light, the shorter the life of the painting.  In order to reduce the exposure of oil paintings to day and fluorescent lighting, ultra violet filters should be used on the windows and light fixtures. A simple method for reducing exposure to direct sunlight can be achieved by closing/drawing blinds, shutters or curtains. Light levels are measured in lux or foot-candles.  The recommended level for oil paintings in museums and galleries is 150 lux or 15 foot-candles.

Several of the paintings in the Baltimore Circuit Court have suffered varying levels of damage from relative humidity, temperature and light, as described above. It is important to recognize that the paintings in this collection have been on display for a long time and are not held to the same standards of care and preservation as are museum or gallery paintings. The charts below indicate the specific paintings and frames that should be evaluated by a conservator. A more detailed description of the damage and possible recommendations may be found on the individual condition reports.

Conservation Priority Level for Portrait Paintings
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Medium to High Priority = 4 Paintings

	James Bartol, East 540
	Tear, serious cracking, environmental issues, exterior wall.

	John Van Lear Findlay, East Bench Conference Room
	Nail in canvas, discoloration and exterior wall

	William Pinkney, Mitchell 203
	Massive flaking and discoloration

	Conway W. Sams, Mitchell 464
	Bulking/warping, environmental damage, frame  (Direct sunlight)


Medium Priority = 21 Paintings
	Chief Judge William Brown, East 234
	Excessive cracks in and around the face.

	John Upshur Dennis, Mitchell 236
	Some warping, scratches and white spots

	Edgar H. Gans, Mitchell 226
	Some minor cracking

	James P. Gorter, Mitchell 406
	Mold

	William Gwynn, Bar Library
	Excessive cracks, loss of canvas

	William Gwynn,  Mitchell 428
	Excessive cracking, possible mold spots, fading

	Chancellor John Johnson, Mitchell 438
	Damage to canvas, environmental damage ®

	John H.B. Latrobe, Mitchell 438
	Minor cracking and possible mold

	Arthur W. Machen Sr., Bar Library
	Excessive cracks some scratches

	Eugene O’Dunne, Mitchell 464
	Needs a cleaning/ fading etc.

	Isidor Rayner, Mitchell 400
	Some signs of bulking/warping

	George R. Richardson, East 330
	Small tear /damage in the upper left corner.

	George Matthew Sharp, Mitchell 438
	Sagging in upper left corners

	I. Nevitt Steele, East 234
	Buckling and warping in the upper right portion (?)

	William A Stewart, Mitchell 236
	LR corner piece of canvas missing/

	Henry Stockbridge Jr., Mitchell 226
	Mold

	Roger B. Taney, Bar Library
	Excessive cracks

	Judge John T. Tucker, Mitchell 636
	Some fading of pigments  Judge’s robe

	Daniel Webster, East 330
	Some signs of bulking/warping

	Charles Alfred Welch, Bar Library
	Extreme fading

	William Pinkney Whyte, Mitchell 400
	Some signs of bulking/warping


Low Priority = 73 paintings
	Joseph Allen, Mitchell 231
	James McSherry, Mitchell 451

	Stevenson Archer, Bar Library
	Clarence M. Mitchell Jr., Mitchell 215

	Thomas Baer, East 330
	Juanita Mitchell, Mitchell 215

	Joseph Byrnes, Mitchell 231
	Herman M. Moser, Mitchell 203

	William Shepard Bryan Jr., Mitchell 464
	Harry Nice, Mitchell 203

	Bernard Carter, Mitchell 226
	Alfred S. Niles, Mitchell 231

	Harry Cole, Mitchell 226
	Emory Niles, Mitchell 231

	William Curran, Mitchell 203
	Eugene O’Dunne, East 330

	Walter Ireland Dawkins, East 540
	Reuben Oppenheimer, Mitchell 636

	Samuel King Dennis, Mitchell 400
	Albert S.J. Owens, Mitchell 636

	John J. Dobler, East 540
	John Prentiss Poe, Mitchell 226

	Edward Duffy, Mitchell 236
	Judge J. Prendergast, Mitchell 406

	German Horton Hunt Emory, Mitchell 400
	Judge Charles E. Phelps, Mitchell 438

	Joseph C. France, Mitchell 636
	Albert Ritchie, Mitchell 231

	Robert France, Mitchell 636
	Thomas Parkin Scott, Mitchell 231

	Eli Frank Sr.,  Mitchell 400
	Joseph Sherbow, East 528

	William Fisher, East 540
	W. Conwell Smith, Mitchell 636

	John R. Hargrove, Mitchell 406
	George A Solter, Mitchell 231

	Edwin Harlan, Mitchell 428
	Albert L Sklar, Mitchell 231

	Henry David Harlan, Mitchell 400
	Charles Stein, Mitchell 451

	Joseph C. Howard, East  556
	Robert Watts, East Family Court 2

	Shirley B. Jones, Mitchell 400
	George Hawkins Williams, Mitchell 226

	Reverdy Johnson, Mitchell 400
	Severn Teackle Wallis, Mitchell 400

	Reverdy Johnson, Bar Library
	Everett Warring, Mitchell 231

	Francis Scott Key, Bench Conference Room
	Robert Watts, East Family Court 2

	Arthur W. Machen Jr., Mitchell 400
	View of Baltimore City, MD from the North, East Judge Holland’s Chambers

	Arthur W. Machen Sr., Mitchell 400
	The Chesapeake Marine Railway & Dry Dock of Baltimore, (Ibid)

	Michael J. Manley, Mitchell 636
	View of Baltimore from Federal Hill, East Judge Holland’s Chambers

	William L. Marbury Sr., Mitchell 438
	A Baltimore Clipper laying from…, East Judge Holland’s Chambers

	Col. Charles Marshall, Mitchell 226
	Fort McHenry, Baltimore, MD, East Judge Holland’s Chambers

	Thurgood Marshall, Mitchell 400
	Auchentoroly, Near Baltimore, East Judge Holland’s Chambers

	Justice John Marshall, Bar Library
	Baltimore Street looking West from Calvert Street, East Judge Holland’s Chambers 

	Luther Martin, Bar Library
	Washington and his Generals at Yorktown, Judge Holland’s C...

	Luther Martin, Bar Library
	Baltimore Battle Monument, East Judge Holland’s Chambers

	Luther Martin, Bar Library
	View of Baltimore from Howard Park, East Judge Holland C…

	E. Paul Mason, Mitchell 428
	Mrs. Edmund Duval, East Judge Holland’s Chambers

	Clarence M. Mitchell Jr., Mitchell 406
	


Portrait frames that should be replaced conserved or retouched.

[image: image2.emf]0

2

4

6

8

10

12

Total of 19

Frames

High

Medium

Low


	James Bartol, East 540
	Fix rabbett felt
	Medium

	Chief Judge William Brown, East 234
	Large crack all around
	Low

	William Curran, Mitchell 203
	Replace Glazing
	Low

	John Van Lear Findlay, East Bench Conference Room
	Fix rabbett felt
	Medium

	Edgar H. Gans, Mitchell 226
	Fix rabbett felt
	Medium

	Francis Scott Key, Bench Conference Room
	Decorative leaf is broken off
	Low

	William Gwynn, Mitchell 428
	Cracks/ broken off pieces
	Medium

	Reuben Oppenheimer, Mitchell 636
	Retouch frame
	Low

	John Prentiss Poe, Mitchell 226
	Fix rabbett felt
	Medium

	Judge Charles E. Phelps, Mitchell 438
	Large chips broken decorative leafs
	High

	George R. Richardson, East 330
	Mold/ discoloration cracks etc.
	High

	Albert Ritchie, Mitchell 231
	broken decorative leafs and cracks
	Medium

	Conway W. Sams, Mitchell 464
	Large chips broken decorative leafs
	High

	Simon E. Soboloff, Mitchell 236
	Cracks
	Medium

	Thomas Parkin Scott, Mitchell 231
	Fix rabbett felt
	Medium

	George Matthew Sharp, Mitchell 438
	Large chips and broken decorative leafs
	High

	I. Nevitt Steele, East 234
	Discoloration, chips
	Low

	William A Stewart, Mitchell 236
	Discoloration, chips
	Medium

	George Hawkins Williams, Mitchell 226
	Cracks, nails, discoloration
	Medium

	Reverdy Johnson, Bar Library
	Cracks
	Medium
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